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The following pages constitute a first update to my essay “John Webster’s The Duchess of 
Malfi: A Comprehensive Bibliography”, which was published in the collection of essays       
John Webster’s “Dismal Tragedy”: The Duchess of Malfi Reconsidered (2019), edited by 
Sophie Chiari and Sophie Lemercier-Goddard (additional information on the volume can be 
found at http://www.lcdpu.fr/livre/?GCOI=27000100461250). The current update does not 
only include references published after the volume was sent to the press but also previous 
items from 1955 to the present year that I could not check before the publication deadline. 
Likewise, whereas the original bibliography only listed references in English and French, the 
reader will here find titles in these two languages as well as German, Italian, Polish, Spanish 
and Swedish. The update includes sections on, respectively, bibliographies on the play, 
adaptations, translations, books on Webster, volumes or journal issues on The Duchess of 
Malfi, articles in journals, essays in collections, chapters from monographs as well as a 
selection of academic reviews of recent stage productions. Although the bibliography 
attempts to be as exhaustive as possible, certain entries such as dissertations, abstracts and 
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works containing only passing references have been discarded. Brief annotations have been 
added when necessary, and reprints in anthologies, collections of essays or monographs have 
been listed after the initial publication indicating, if necessary, if they have been significantly 
revised or expanded. 

As usual, I am greatly indebted to Eva Romero Gago for her bibliographic assistance, 
and her shrewd mind and eagle eyes have saved me from quite a good number of 
inaccuracies. Rachel E. Holmes informed in advance about the publication of her article, 
Jennifer Lodine-Chaffey sent me a copy of her article (see both references below) and Robert 
Stanton was most kind to check one chapter in a recent volume in his campus library. I would 
be particularly grateful if readers could inform me (jrdiazfernan@gmail.com) about their 
forthcoming publications on Webster’s tragedy so that I will duly include their names in the 
list of acknowledgements in a future update.  
 

A. Bibliographies  
 
Díaz Fernández, José Ramón. “John Webster’s The Duchess of Malfi: A Comprehensive 

Bibliography” in John Webster’s “Dismal Tragedy”: The Duchess of Malfi 
Reconsidered, eds. Sophie Chiari and Sophie Lemercier-Goddard. Collection 
“Dialogues de Modernités”. Clermont-Ferrand: Presses Universitaires Blaise Pascal, 
2019. 287-349.  

 
 B. Adaptations 
 
Harris, Zinnie. The Duchess (of Malfi). London: Faber and Faber, 2019. [Premiered at The 

Royal Lyceum Theatre, Edinburgh, May-June 2019. Website: 
https://lyceum.org.uk/whats-on/production/the-duchess-of-malfi.]  

Stacton, David. A Dancer in Darkness. London: Faber & Faber, 1960; New York: Pantheon 
Books, 1962. [A novelization of the play.]  

 
 C. Translations 
 
Camar-Mercier, Clément, trans. and adaptor. La Duchesse d’Amalfi. [Pantin]: Esse que 

Éditions, 2019.  
Cenni, Serena, ed. La Duchessa di Amalfi / The Duchess of Malfi. Trans. Valentina Poggi. 

Venice: Marsilio, 2010.  
Díaz Fernández, José Ramón, ed. and trans. “La Duquesa de Amalfi” in Tres tragedias de 

venganza: Teatro renacentista inglés. Biblioteca Universal Gredos 46. Madrid: Gredos, 
2006. 179-334. Also reprinted in Teatro isabelino, ed. Lidia Martínez Landa. Buenos 
Aires: Editorial Emergentes, 2012. 125-208. 

Florio, Francesco, ed. and trans. La duchessa di Amalfi. Florence: G. Casini, 1962.  
Marnau, Alfred, ed. and trans. Die Herzogin von Malfi: Tragödie in fünf Akten, 1612 = The 

Duchess of Malfi. Krater Bibliothek. Nördlingen: F. Greno, 1986. 
Plessen, Elisabeth, trans. Die Herzogin von Malfi. Hamburg: Rowohlt, 1985. [The script for a 

stage production of the play directed by Peter Zadek.]  
Scarlini, Luca, ed. La duchessa di Amalfi. Trans. Giorgio Manganelli. Collezione di teatro 

375. Turin: Einaudi, 1999. 
Strzetelski, Jerzy, and Wanda Melcer, eds. and trans. Biała diablica / Księżna d’Amalfi. 

Wrocław: Zakład Narodowy im. Ossolińskich, 1968. [Wanda Melcer is the author of the 
Polish-language translation of the play.]  
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Valles Poli, Alberto, ed. and trans. La duchessa di Amalfi. Biblioteca Universale Rizzoli.  
Milan: Rizzoli, 1965.  

 
 D. Books on John Webster  
 
Jump, John D. The White Devil and The Duchess of Malfi (John Webster). Notes on English 

Literature 20. Oxford: Basil Blackwell; New York: Barnes & Noble, 1966. [Apart from 
a chapter on the play (32-62), also includes an introductory chapter on “John Webster 
and His Italy” (1-5).]  

Lutze, Lothar. John Websters Tragödienstil als Ausdruck der Leidenschaftlichkeit. Salzburg 
Studies in English: Jacobean Drama Studies 84. Salzburg: Institut für Anglistik und 
Amerikanistik, Universität Salzburg, 1980.  

Serpieri, Alessandro. John Webster. Bari: Adriatica Editrice, 1966. [In Italian.]  
Tosi, Laura. La memoria del testo: Un’analisi macrotestuale delle tragedie di John Webster. 

Pisa: Pacini, 2001. 
 
 E. Books or journal issues on The Duchess of Malfi  
 
Chiari, Sophie, and Sophie Lemercier-Goddard (eds.). John Webster’s “Dismal Tragedy”: 

The Duchess of Malfi Reconsidered. Collection “Dialogues de Modernités”. Clermont-
Ferrand: Presses Universitaires Blaise Pascal, 2019. [The round table in the volume 
(253-62; see below) is also available online at http://cle.ens-
lyon.fr/anglais/litterature/litterature-britannique/discussing-webesters-the-duchess-of-
malfi.] 

Cottegnies, Line, Anne-Valérie Dulac, Anne-Marie Miller-Blaise, and Ladan Niayesh (eds.). 
Sillages critiques 26 (2019): Nouvelles perspectives sur The Duchess of Malfi. Website: 
https://journals.openedition.org/sillagescritiques/6635. [Includes eleven articles and a 
review of the RSC stage production (see below).]  

March, Florence, and Nathalie Rivère de Carles (eds.). Arrêt sur scène / Scene Focus 7 
(2018): Time’s Up for the Duchess: Malfi in Conversation. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/arret_scene_focus_7_
2018.htm. [Includes nine articles on the play.]  

 
 F. Articles in journals  
 
Anderson, David K. “The Martyred Duchess”. Arrêt sur scène / Scene Focus 7 (2018): Time’s 

Up for the Duchess: Malfi in Conversation: 69-80. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
6_anderson.pdf.  

Biggie, Roya. “How to Do Things with Organs: Moving Parts in The Duchess of Malfi”. 
Early Theatre 21.2 (2018): 91-110. Website: 
https://jps.library.utoronto.ca/index.php/eth/article/view/31984.  

Boni, John. “Analogous Form: Black Comedy and Some Jacobean Plays”. Western 
Humanities Review 28 (1974): 201-15.  

Chappa, Rita Manuela. “La tecnica teatrale in The Duchess of Malfi di John Webster”. Acme: 
Annali della Facolta di Lettere e Filosofia dell’Università degli Studi di Milano 33.3 
(settembre-dicembre 1980): 371-87. 

Cross, Gustav. “Ovid Metamorphosed: Marston, Webster, and Nathaniel Lee”. Notes and 
Queries ns 3.6 (June 1956): 244-45.  

Dabbagh, Tara. “Intertextuality in Tragedy and Crime Fiction in Shakespeare’s Othello, 
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Webster’s The Duchess of Malfi, Christie’s Curtain and Sleeping Murder”. Al-Adab 
Journal 128 (March 2019): 77-96. Website: 
https://www.iasj.net/iasj?func=fulltext&aId=159613.  

Davison, Richard A. “A Websterian Echo in The Cenci”. American Notes and Queries 6.4 
(December 1967): 53-54.  

Drouet, Pascale. “The Dialectics of Appearances and Reality (Act II, Scene i)”. Arrêt sur 
scène / Scene Focus 7 (2018): Time’s Up for the Duchess: Malfi in Conversation: 47-
56. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
4_drouet.pdf.  

Dunfey, Francesca. “ʻMighty Showes’: Masque Elements in Jacobean and Caroline Drama”. 
Shakespeare Studies (Tokyo) 6 (1967-68): 122-46.  

Fuzier, Jean. “La tragédie de vengeance élisabéthaine et le théâtre dans le théâtre”. Revue des 
Sciences Humaines 145 (janvier-mars 1972): 17-34.  

Girval, Édith. “Figures du lycanthrope à l’âge baroque”. Etudes Epistémè 34 (2018). Website: 
https://journals.openedition.org/episteme/2973.  

Greenberg, Marissa. “Webster’s Horse-Play”. Arrêt sur scène / Scene Focus 7 (2018): Time’s 
Up for the Duchess: Malfi in Conversation: 33-46. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
3_greenberg.pdf.  

Gunby, D. C. “Further Borrowings by Webster?” Notes and Queries ns 13.8 (August 1966): 
296-97.  

     . “Webster: Another Borrowing from Jonson’s Sejanus?” Notes and Queries ns 17.6 (June 
1970): 214.  

Hardin, Richard F. “Chapman and Webster on Matrimony: The Poets and the Reformation of 
Ritual”. Renaissance and Reformation / Renaissance et Réforme ns 4.1 (1980): 65-73.  

Hiscock, Andrew. “ʻYou are welcome to your country’: Initiation and Re-encounter in the 
Dramatic World of John Webster’s The Duchess of Malfi (I.i)”. Arrêt sur scène / Scene 
Focus 7 (2018): Time’s Up for the Duchess: Malfi in Conversation: 21-32. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
2_hiscock.pdf.  

Holmes, Rachel E. “A Widow’s Will: Adapting the Duchess of Amalfi in Early Modern 
England and Spain”. Studies in Philology 116.4 (Fall 2019): 728-57.  

Hopkins, Lisa. “The Cardinal’s Fishpond: The Symbolic Landscapes of The Duchess of 
Malfi”. Journal of Drama Studies 1 (2007): 20-34. 

Horlacher, Stefan. “Zur Frage der Präsenz ʻstarker Frauen’ und der Dekonstruktion des 
Patriarchats in der Englischen Renaissancetragödie unter besonderer Berücksichtigung 
von John Websters The Duchess of Malfi”. Anglia 128.2 (2010): 246-72.  

Irgat, Mina. “Disease Imagery in the Plays of John Webster”. Studies by Members of the 
Istanbul University English Department 2 (1955): 1-26. 

Jordain, V. L. “Webster’s Change of Sidney’s ‘Wormish’ to ‘Womanish’”. Notes and Queries 
ns 24.2 (April 1977): 135.  

Karim-Cooper, Farah. “Spectacle and Female Power: The Duchess of Malfi in the Sam 
Wanamaker Playhouse”. Arrêt sur scène / Scene Focus 7 (2018): Time’s Up for the 
Duchess: Malfi in Conversation: 89-99. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
8_karim_cooper.pdf.  

Kaul, R. K. “What Theobald Did to Webster”. Indian Journal of English Studies 2 (1961): 
138-44.  

Klinck, Dennis R. “Calvinism and Jacobean Tragedy”. Genre 11.3 (Fall 1978): 333-58. 
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Lodine-Chaffey, Jennifer. “ʻBeyond Death’: John Webster’s The Duchess of Malfi and 
Posthumous Influence”. Ben Jonson Journal 26.1 (May 2019): 113-32.  

Lucas, F. L. “The Duchess of Malfi”. Times Literary Supplement 13 July 1956: 423. 
Mucci, Clara. “John Webster: The Duchess of Malfi e la ‘paurosa follia’ di un principe-donna 

che sa parlare”. Il Lettore di Provincia 26.94 (1995): 41-65. 
Neill, Michael. “ʻSuperfluous Men’: The Graveyard Politics of The Duchess of Malfi”. Arrêt 

sur scène / Scene Focus 7 (2018): Time’s Up for the Duchess: Malfi in Conversation: 1-
20. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
1_neill.pdf.  

Nigri, Lucia. “Il vortice dialogico nel teatro tragico di John Webster”. Il Confronto Letterario 
48.2 (2007): 311-33. 

Pache, Walter. “Probleme der Dramenbearbeitung: Brechts Version von Websters The 
Duchess of Malfi”. Germanisch-Romanische Monatsschrift 35 (1985): 69-87.  

Pálffy, István. “Dramaturgie des Schreckens: John Websters Tragödien”. Jahrbuch der 
Deutschen Shakespeare-Gesellschaft (Ost) 120 (1984): 128-37. 

Praz, Mario. “John Webster and The Maid’s Tragedy”. English Studies 37.6 (1956): 252-58. 
Rivère de Carles, Nathalie. “Prologue: ‘In my end is my beginning’: Time’s up for The 

Duchess of Malfi”. Arrêt sur scène / Scene Focus 7 (2018): Time’s Up for the Duchess: 
Malfi in Conversation: i-x. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
0_rivere_de_carles.pdf.  

Sjögren, Gunnar. “John Webster--en förbisedd dramatiker”. Samtid och framtid 21 (1964): 
34-37.  

Thomas, Sidney. “Webster and Nashe”. Notes and Queries ns 3.1 (January 1956): 13. 
Todd, F. M. “Webster and Cervantes”. Modern Language Review 51.3 (July 1956): 321-23.  
Tosi, Laura. “Convenzioni metadrammatiche/metateatrali nel teatro tragico di John Webster”. 

Textus: English Studies in Italy 4 (1991): 3-32.  
Valls-Russell, Janice. “Courtly Banter in The Duchess of Malfi (III.ii.1-57): Not ‘So Merry’”. 

Arrêt sur scène / Scene Focus 7 (2018): Time’s Up for the Duchess: Malfi in 
Conversation: 57-67. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
5_vallsrussell.pdf.  

Villarejo, Oscar M. “Lope de Vega and the Jacobean Drama: A Note on Points of Contact”. 
Research Opportunities in Renaissance Drama 4 (1958): 18-19.  

     . “Shakespeare y los dramaturgos compañeros suyos: Las fuentes españolas de varias de 
sus obras”. Revista de Archivos, Bibliotecas y Museos 78.2 (julio-diciembre 1975): 829-
67. 

Whitworth, Charles. “ʻA little point, a kind of nothing’: The Final Scene (V.v) of The 
Duchess of Malfi”. Arrêt sur scène / Scene Focus 7 (2018): Time’s Up for the Duchess: 
Malfi in Conversation: 81-87. Website: 
http://www.ircl.cnrs.fr/productions%20electroniques/arret_scene/7_2018/ASF7_2018_0
7_whitworth.pdf.  

Zimmer, R. K. “The Emergence of the ‘New’ Woman on the English Stage”. Kentucky 
Philological Association Bulletin 2 (1975): 25-31.  

 
 G. Essays in collections  
 
Barker, Roberta. “ʻ[The] spirit of greatness or of woman’: The Duchess of Malfi in the 

Repertoires of Her First Players” in John Webster’s “Dismal Tragedy”: The Duchess of 
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Malfi Reconsidered, eds. Sophie Chiari and Sophie Lemercier-Goddard. Collection 
“Dialogues de Modernités”. Clermont-Ferrand: Presses Universitaires Blaise Pascal, 
2019. 49-66.  

Berensmeyer, Ingo. “John Webster: The Duchess of Malfi (1614)” in Das englische Drama 
und Theater von den Anfängen bis zur Postmoderne, ed. Bernhard Reitz. Trier: 
Wissenschaftlicher Verlag Trier, 2016. 91-94.  

Callaghan, Dympna. “Theatre, Art, the Woman and the Wolf: Revisiting The Duchess of 
Malfi” in John Webster’s “Dismal Tragedy”: The Duchess of Malfi Reconsidered, eds. 
Sophie Chiari and Sophie Lemercier-Goddard. Collection “Dialogues de Modernités”. 
Clermont-Ferrand: Presses Universitaires Blaise Pascal, 2019. 85-100.  

Cenni, Serena. “ʻThis Incarnate Devilish Beast the Woman’: Mostruosità e lussuria in The 
Duchess of Malfi di John Webster”. Il teatro inglese tra Cinquecento e Seicento: Testi e 
contesti, eds. Susan Payne and Valeria Pellis. Padua: Cleup, 2011. 425-43.  

Chiari, Sophie. “ʻThe work of heaven’ in The Duchess of Malfi” in John Webster’s “Dismal 
Tragedy”: The Duchess of Malfi Reconsidered, eds. Sophie Chiari and Sophie 
Lemercier-Goddard. Collection “Dialogues de Modernités”. Clermont-Ferrand: Presses 
Universitaires Blaise Pascal, 2019. 137-53.  

Chiari, Sophie, and Sophie Lemercier-Goddard. “Mettre en scène La Duchesse en France: 
Conversation avec Anne-Laure Liégeois” in John Webster’s “Dismal Tragedy”: The 
Duchess of Malfi Reconsidered, eds. Sophie Chiari and Sophie Lemercier-Goddard. 
Collection “Dialogues de Modernités”. Clermont-Ferrand: Presses Universitaires Blaise 
Pascal, 2019. 265-83.  

Chinna, Steve. “ʻLaughing at Death’: Emotional Excess in The Duchess of Malfi in 
Performance in Performing Emotions in Early Europe, eds. Philippa Maddern, Joanne 
McEwan and Anne M. Scott. Early European Research 11. Turnhout: Brepols, 2018. 
267-86.  

Demoux, Anna. “Delio, ‘the partaker [of great courtiers’] natures’: The Duchess of Malfi and 
Its Sources in Context” in John Webster’s “Dismal Tragedy”: The Duchess of Malfi 
Reconsidered, eds. Sophie Chiari and Sophie Lemercier-Goddard. Collection 
“Dialogues de Modernités”. Clermont-Ferrand: Presses Universitaires Blaise Pascal, 
2019. 29-48.  

Dulac, Anne-Valérie. “Discussing The Duchess: A Conversation Led by Anne-Valérie Dulac” 
in John Webster’s “Dismal Tragedy”: The Duchess of Malfi Reconsidered, eds. Sophie 
Chiari and Sophie Lemercier-Goddard. Collection “Dialogues de Modernités”. 
Clermont-Ferrand: Presses Universitaires Blaise Pascal, 2019. 253-62. Website: 
http://cle.ens-lyon.fr/anglais/litterature/litterature-britannique/discussing-webesters-the-
duchess-of-malfi. [A round table with Dympna Callaghan, Jane Kingsley-Smith, 
François Laroque, Sophie Lemercier-Goddard, Michael Neill, Wendy Wall and William 
N. West.]  

Ferrer Valls, Teresa. “Bandello, Belleforest, Painter, Lope de Vega y Webster frente al suceso 
de la duquesa de Amalfi y su mayordomo”. Actas del I Congreso Ibero-Asiático de 
Hispanistas Siglo de Oro e Hispanismo General, eds. Vibha Maurya and Mariela Insúa. 
Pamplona: Publicaciones digitales del Grupo de Investigación Siglo de Oro, Servicio de 
Publicaciones de la Universidad de Navarra, 2011. 159-75. Website: 
http://dadun.unav.edu/handle/10171/20262.  

Gentili, Vanna. “Il fratello custode”. Trame parentali, trame letterarie, ed. Maria Del Sapio 
Garbero. Critica e Letteratura 22. Naples: Liguori Editrice, 2000. 31-40. 

Guy-Bray, Stephen. “Feminine Transgression and Normal Domesticity” in Staged Normality 
in Shakespeare’s England, eds. Rory Loughnane and Edel Semple. Palgrave 
Shakespeare Studies. Cham: Palgrave Macmillan, 2019. 259-76.  
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